The  Painter$'America 

Rural  and  Urban  Life,  1810-1910 


Dates  of  the  Exhibition 


September  20— November  10, 1974 
Whitney  Museum  of  American  Art 
945  Madison  Avenue  at  75th  Street 
New  York,  New  York  10021 

December  5, 1974— January  19, 1975 
The  Museum  of  Fine  Arts,  Houston 
1001  Bissonet  Street 
Houston,  Texas  77005 


February  10- March  30, 1975 
The  Oakland  Museum 
1000  Oak  Street 
Oakland,  California  94607 


Sponsored  by  Exxon  Corporation 


1810-1850- 

—  Origins  of  American  Genre  Painting 


The  earliest  paintings  of  everyday  American  life  relied  heavily 
on  English,  Dutch  and  German  prototypes.  The  subjects  came 
from  the  European  tradition  of  "rustic  genre"— anecdotal 
scenes  considered  typical  of  life  in  small  villages  and  in  the 
country.  Artists  stressed  the  comic  manners  of  rustics  and 
villagers,  and  the  anecdote  often  turned  on  a  practical  joke. 


KRIMMEL.  Country  Wedding,  c.  1819.  Pennsylvania  Academy  of 
the  Fine  Arts. 


BROWERE.  Mrs.  McCormick's  General  Store,  (1844)  .  New  York 
State  Historical  Association. 

But  the  nationalism  and  idealism  of  the  times  urged  American 
artists  to  paint  scenes  touching  the  patriotic  hearts  of  their 
patrons— particularly  scenes  of  idealized  farmers  and  their 
families  in  specifically  "American"  scenes. 


MOUNT.  The  Painter's  Triumph,  1838.  Pennsylvania  Academy 
of  the  Fine  Arts. 

Cover:  SLOAN.  The  Picnic  Grounds,  1906-07.  Whitney  Museum 
of  American  Art. 


1850s  and  1860s- 

—The  Impact  of  Real  Events 

With  the  end  of  the  Mexican  War  in  1848  and  California  and 
Texas  secured  as  United  States  possessions,  the  country  entered 
a  period  of  expansion  and  optimism.  Farmers  reading  news 
about  the  war  and  about  the  events  on  the  frontier,  and 
politicians  arguing  local  issues  became  popular  pictorial 
subjects.  At  the  same  time,  the  slavery  controversy  and  the 
abolitionist  movement  produced  scenes  of  daily  activities  of 
blacks.  From  the  Civil  War  emerged  paintings  of  life  in  the 
war  camps,  by  Homer  and  other  artist-reporters  who  traveled 
with  the  Union  troops. 


HOMER.  Last  Goose  at  Yorktown,  c.  1863.  Kennedy  Galleries,  Inc. 
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CLONNEY.  Mexican  News,  1847.  Munson-Williams-Proctor 
Institute. 


1870s  and  1880s- 

—  Post-Civil  War  Prosperity 


In  the  post-Civil  War  years,  a  younger  generation  of  artists  was 
influenced  by  the  increased  urbanization  of  America.  Urban 
sports  and  the  recreational  activities  of  middle-class  America 
became  popular  themes  for  artists  who  found  their  patrons 
among  the  new  capitalists  and  industrialists.  The  founding  of 
the  Metropolitan  Museum  of  Art  in  1870  and  the  formation  of 
various  symphony  orchestras  and  opera  companies  corresponded 
to  an  interest  in  paintings  of  cultural  subjects— scenes  of  home 
musicales  and  artists'  studios  crowded  with  visitors. 


CASSATT.  A  Cup  of  Tea,  c.  1880.  Museum  of  Fine  Arts,  Boston. 


BACON.  First  Sight  of  Land,  1877.  Collection  of  Mr.  and  Mrs.  John 
I.  H.  Baur. 


BROWN.  The  Music  Lesson,  1870.  The  Metropolitan  Museum  of  Art. 


The Painters'Amenca  exhibition  presents  a  century 
of  genre  painting— 115  scenes  of  the  life  and  manners 
of  Americans  as  observed  and  imagined  by  71  artists 
working  and  painting  between  the  War  of  1812  and 
World  War  I.  The  cast  of  subjects  includes  river 
raftsmen,  naughty  boys,  drunken  sailors,  farmhands, 
slaves,  sportsmen,  boxers,  singers,  peddlers,  immi- 
grants, census  takers,  politicians,  butchers,  bakers, 
housemaids,  drummer  boys,  picnickers,  fiddlers, 
artists,  vacationers,  factory  strikers  and  tea-sipping 
gentlewomen. 

Many  of  the  artists  included  are  well  known: 
George  Bellows,  George  Caleb  Bingham,  J.  G.  Brown, 
Mary  Cassatt,  William  Merritt  Chase,  Asher  B. 
Durand,  Thomas  Eakins,  William  Glackens,  Winslow 
Homer,  Eastman  Johnson,  William  Sidney  Mount, 
John  Singer  Sargent  and  John  Sloan.  But  less  well 
known  regional  artists,  who  painted  life  on  the  farms 
and  life  in  the  cities,  are  also  represented. 


Completely  illustrated  catalogue  of  the  exhibition  available  at  the 
Whitney  Museum  of  American  Art.  $6.00  plus  35£  postage.  Also 
available  a  boxed  set  of  18  slides  of  works  in  the  exhibition,  with 
an  explanatory  text.  $8.00  plus  50£  postage.  New  York  State 
residents  add  applicable  sales  tax. 


The  Turn  of  the  Century 


In  the  1880s,  the  impact  of  immigration,  industrialization  and 
labor  unrest  also  touched  many  painters.  Canvases  showing 
immigrants  on  Castle  Island,  strikers,  and  longshoremen  taking 
luncheon  breaks  became  part  of  the  repertory  of  artists. 

In  the  1890s  and  early  years  of  the  20th  century,  writers  in 
search  of  material  for  realistic  novels  turned  to  the  proletariat 
for  their  themes.  Simultaneously  a  number  of  Philadelphia  and 
New  York  artists,  notably  Robert  Henri,  John  Sloan,  George 
Bellows  and  Williams  Glackens,  reacted  against  the  aestheticism 
of  the  prevailing  art  styles  and  responded  by  painting  scenes 
from  the  lives  of  the  urban  working  classes.  They  painted  the 
beaches,  the  theaters,  the  sports  arenas  and  the  parks  where 
working  people  congregated  in  their  leisure.  The  leader  and 
teacher  of  these  "Ashcan"  artists,  Robert  Henri,  declared: 

"In  this  country  we  have  no  need  of  art  as  a  culture;  no  need 
of  art  as  a  refined  and  elegant  performance;  no  need  of  art 
for  poetry's  sake.  What  we  do  need  is  art  that  expresses  the 
spirit  of  the  people  of  today." 
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SLOAN.  South  Beach  Bathers,  1908.  Walker  Art  Center. 


